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WHERE ART MEETS INDUSTRY

My3en YnuyHoro Vickycctea CankT-lNeTepbypr
Street Art Museum  Saint Petersburg




1945 — insulators for electricity supply network in the city
c 1956 — production of decorative laminate for lifts, staircases, train coaches, table tops




- the largest production space in the industry
- the territory is half empty, abandoned space on the outskirts of

the city




to find development format, allowing to conserve industrial value and
add cultural component.




S
...'_ .I

i = —— =

= = .' e —— ====h=

‘;_g,gaél i V2 T

1 :
l’ 4 o ol bR 1

- e TRl e
l -~ i) — .'. ‘_. E I
g = ; LA I
- 1 : ]
| =W _S=y ¢
i ' —— TN |
— % r Iy

=

= e
1

J‘f :'{ : ,L ‘i ‘ _;I; o
Al T TG

YA T Crenrnt N

T W e . I:_;.f Ly, }:..I g ‘
| A A, d 54’_"%".‘2_?_"&'} R AN

—



Topicality, availability and strength of artistic statement
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Possibilities of the space - natural environment for street art




Street Art is one of the forms of Public Art ( Art for people)
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Street Art is accessible and clear to large public
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Street Art is catalyst of public interest to modern forms of art and cultural process in
general




Transformation of industrial spaces— global tendency




New approach towards Museum concept - permanently changing environment, artist
residence, communication and network platform for local communities and artists
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Development of modern cultural infrastructure in neighborhood within walking distance
from home
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Creation of multiformat public space on the outskirts of the city
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Support of street art and public art projects - involving local communities in
development of urban space outside city centre
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Permanent Street Art Collection
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200 000 sg meters of walls
More than 20 artworks of recognized street artists for now




Permanent Street Art Collection
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Some art objects are located inside working factory shops



events and temporary exhibitions

Free access to factory territory, infrastructure

— gallery— media hall — lecture hall
— cafes — scene — festivals space




Lectures on
street culture

Movies
Workshops
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Partnerships with the Russian Museum, St. Petersburg State University, Hermitage
Youth Centre




Festivals

Street culture
events
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art residency, research, educational projects on street
and public art
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program on promotion of modern art in urban public spaces
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P183 ‘;0 the street performance of art-collective Voina. -
lMerepbypr pa3suncsa B ru-
It was the factory owner himself, Dmitry Zaitsev, who created the museum, and

his son Andrey is the museum’s director. Because it’s in a factory, a good deal of raHTckum UHAYyCTpUanbHbinN
the “permanent collection” comprises murals overlooking active factory floors LeHTpP. OH OKOJIbLOBaAH KWUITO-

full of workers, such as God at Work by Roman Kreemos or Supreme (in homage MeTpamu 3aBofoB, MHOIrne N3
to suprematism) by Petro. g 4
KOTOpPbIX cCenyac 3aKpbiTbi.
“The original idea was to make this place cosy for working,” e
says Motor, highlighting the industrial logic behind these Kak n APyrue rnocTuHRycTpn
works, which are normally off-limits to museum-goersand ~ @J/IbHbI€ ropoga, I urep,

require special advance arrangements to see. The ero npo3Banu pycckue
relationship between factory and museum goes the other '

way, too: the chairs in the museum cafe were made from the HAOJIXEH OTKPbITb, U 306,0907'14‘
factory’s products and assembled by its workers. cebst 3aHOBO B HOBOU ape. Tak
But is street art something the workers actually like, orjust K@K € OCBEXUTb UHLQYCTPU-
something the creative class thinks they should like? Motor aJIbHbBI paﬁOH B FH_V6HH3X
recalls a conversation between two workers about street

ITOro Knaccu4dyeckKoro

artist Kirill Kto’s artwork Sometimes Yes, Sometimes No:

“Sometimes yes, sometimes bullshit” - a sentiment to which ropoga ? YnuuyHbim HUCKycC-
anyone who’s ever been to a museum can probably relate. CTBOM, KOHEYHO ”

A massive outdoor area and decommissioned parts of the factory, like the boiler

Shishkin. Photograph: Alexander Sygaev



COMPLEX DEVELOPMENT OF URBAN OUTSKIRTS: modern cultural
institution and public space within walking distance from home

INCLUSION OF PERIPHERAL AREA OF THE CITY INTO INTERNATIONAL
ART PROCESS

RESEARCH and RETHINKING street culture

EVENT TOURISM DEVELOPMENT



" moseum KOHTAKT%WO TACTS

WwwWw.Streetartmuseum.ru
iInfo@streetartmuseum.ru

e s +7 812 448 1593 #415
, CankT-TeTtepbypr, wocce Pesontouun, 84




